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‘The voice in each woman, moreover, is not only her own, but springs from the deepest
layers of her psyche: her own speech becomes the echo of the primeval song she once
heard, the voice of the incarnation of the first voice of the love which all women

preserve alive.”®
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o Wb 7L ©I] CEIfT® 27 | ‘Because feminist criticism centralises ‘woman’
it is sociolinguistic in nature, describing woman’s writing with a practical attention to

the physical use of words.””
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‘Authors do not create their texts from their own original minds, but rather compile, them
from pre-existent texts, so that, as Kristeva writes, a text is a permutation of texts , an
intertexuality in the space of a given text, in which several utterances, taken from other

texts, intersect and centralize one another.”>¢
WA SRS GFF MO T#CS (oIe,

‘Texts are made up of what is at times styled the cultural (or social) text, all the different

discourses, ways of speaking and saying, institutionally sanctioned structure and systems

which make up what we call culture.”>®
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‘texts cannot be separated from the larger cultural or social textuality out of which they
are constructed.>?
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‘... at the present time, defining a feminine practice of writing is impossible with an
impossibility that will continue; for this practice will never be able to be theorized,

enclosed, coded, which does not mean it does not exist.”>®
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‘T can only try to understand, I can only work on, or take note of why and how one is
knocked off one’s feet, I can only ask myself what that means, if I begin by noticing it in

myself, myself as the first other.”**
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‘Women speak in a sexually distinctive way from men. The experience of gender in
writing and reading is symbolized in style, and style, therefore, must represent the

articulation of ideology by any particular writer or critic reader.’ %
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‘This is because ideology is what we construct to explain our experience, and the
experience of others, to ourselves. Ideology is our way of coping with the contradiction

of experience.?*
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‘She travels a hundred thousand years ... before coming to an end of this painstaking
journey from which not a single step can be omitted otherwise it would all be over, she

would have skipped a stage in this step — by — step process.”®
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